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T heme

(Core
Attitudes

Seven l’s

Gcnera]

Fractices

Fiirto Model of Creativitg Training
Activities
Naiveté
Risi@’ca‘cing
GrouP trust

Tolerance for ambiguit9
Selmc~disciplinc

I. ]magerg

2. ]magination
3. |ntuition

A ]nsight

5. ]nsPiration
6. Jncubation

7. lmProvisation

i. Thc need for solitucle;

2. Creativity rituals;

3. Meditation;

4. [ xercise, especiang walking;

5. Thc quest for silencc;

6. Sgnchronicitg;

7. Divcrgcnt Production Practice;
8. Creativitg salon;

9. |ndividual or group creativity Progects;
i)CC;
ii. SUPPor‘cingw—\/isiting bookstores, museums, concerts,

iO. Creativitg as the process of a

Plays, movies, reac}ings orlectures.



N aiveté
Risk-taking
(_reative [rocess GrOUP trust




] .]magerg
2. ]magination
% |ntuition

—— 4. ]ﬂSigl‘!t

(reative Process




i. | he need for solitude; 7. Divergent Procjuction Practicc;

s

8. Creativity salon - sharing individual

ativitu:



T he [iirto Model of
Creativitg Training

T heme

Corc
Attitudes

chen ]’5

GCneral

Practices

Fiirto Model of Creativitg Training
Activities
Kisk~ta1<ing (Princess and the Fea)
Naiveté (Raisin Meditation)
GrouP trust (Recl Wouncls)
T olerance for ambiguitg (More than one right answer)

Sch&c{iscipline (Thoughtlogsw]ndivicluation)

I. ]magerg (archctgpes)

2. ]magination (Finger Painting, clay, poetry, fiction)

% |Intuition (intuition Probe, Psgchic intuition, dreams)

4. ]nsight (grasping the gestalt, Aha! /en Sketching

5. ]nsPiration (Love, dreams, travel, others, ‘]’” show you’,
Frustration)

6. Jncubation (See Meditation)

7. ]mprovisatiorx gazz, theater, word rivers, writing Practicc, creative
movement, rhgt}‘nm and clrumming, scat singing, dooc”irxg)
i. ] he need for solitude;

2. Creativitg rituals;

3. Meditation;

4. [ xercise, esPeciallg wa”dng;

5. T he quest for silence;

6. Synchronicitg;

7. Divergcnt Production Practice;

8. Creativitg salor\;

9. ]ndividua] or group creativity Pro’ects;

iO. Creativitg as the process of a [;Fc;

ii. Suppor’cing——\/isiting bookstores, museums, concerts, Plags,

movies, readings orlectures.
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(_ore
Attitudes

How might you applg

these ideas to . ..
Seven ]’s

1) Yourlife and work

to make 9oursellc a

Gencral
better leader’?

Practices

Z) Your co”cagucs or
individuals you lead
to enhance their work

and their lives?

Naiveté Risk~tai<ing

Group trust Tolerance for ambiguitg
Seh@cliscipline

I.magery 2. lmagination

5. intuition A nsight

5. nsPiration 6. lncubation

7. mProvisation

]

. T he need for solitude;
2. Creativitg rituals;
3. Meditation;
4. T xercise, especia”g walking;
5.7 he quest for silence;
6. 59nchronicit9;
7. Divergent Proc!uction Practice;
8. Sharing individual or group creativity;
0. Crcativity as the process of a life;

I .\/isiting bookstores, museums, concerts, Plags,

movies, readings orlectures.
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CREATIVITY

Teaching to Intuition in Academics and the Arts

Piirto, J (2004). (//na/erstanc//hg creativity.

Creativity for 21st
Century Skills

FOtC ﬂtial FI‘CSS. How to Embed Creativity into
the Curriculum

NDERSTANDING~

REATIV[TY

Re{:e rences

Jane Piirto, PR.D.
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teachers’ Philosop ical beliets.

i-17.

(aroman, JL (in press). Tl’\c bu”g’s face: USing art to understand bu”ying " ghc’cecl
children. (i tca’C/;f/a/ Toa’aﬂ (FFall, 2018 or SPring, 2019).
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